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Highbrow Meets

High-End

By Anne Tschida
BT Arnts Editor

ne of the most

exciing trends

n the cultural
sphere 15 the move toward
multidisciplinary creativie
ty sited 1n unconventsonal
venues,
We'll always need
structured institutions,
such as museums and
performing arts centers,
as anchors that bring us
major works and prestige,
and that serve as educae
bonal foundatsons.

But increasingly,
those imvolved n the arts
have come to realuze that
i order to progress, and
even survive, they can’t
isolate themselves by ree
lying on a single andsence.

We're seeing inter-
esting hybrads, such
as dance n a museum

exhibit, or poetry reads Day Dress made of Tyvek fiber, by Judith Clark

ings on boats — there’s
£VEn an UPCOmINg SeTIes
mixing craft beer and Brahms, to take
place at cultural centers and bars.

A perfect example of these mergs
ing forces 1s the Fashion Project at Bal

and Rosle Taylor-Davies, British, 2015.

Harbour Shops. Inaugurated in Apnil,
the project combines fashion, design,
dance, art, and varnous other meds — in
exhibits, talks, and demonstratbions, and

“FP02: Morphing” Incorporates highlights accessories and couture,

Including a headdress from Jean Cocteau.

in partnershsp with other groups — in
a space on the third floor of the highe
end shopping center. It's an ambitious
venture and pushes the boundaries of a
trad | cultural

Using fashion as the steppang
point, the eclectic programming ex=
plores other fields as they relate to, or
are mfluenced by, the fashson industry.
For instance, this 1s a taste of what wall
be happening in July through August
10: the exhibit “FP02: Morphang™ in the
1000-sgquare=foot space incorporates
cab and m. haghlighting
accessories and couture, both unague
contemporary desagns and, in a nod to
20th century avant-garde, a headdress
from Jean Cocteau,

The exhibit includes an afternoon
sketching class led by artist Carlos
Prado; a demonstration from designer
and performance artist Karelle Levy
of her “QuickeeCouture,” in which she
makes a garment 1n an hour; and a talk
by the director of the Miami Caty Ballet,
Lourdes Lopez. Actually, the last event

-

off

will take place in the nesghboring
Books & Books store, a partner with
the Fashion Project. Those are quite
some paIrings.

The concept behind the project comes
from Cathy Leff, former dsrector of
the Wolfsonsan-FIU museum, She was
asked by Matthew Whitman Lazenby,
the CEO of the company that owns the
Bal Harbour Shops, to create a cultural
imtsative that would work within these
rare confines.

“The wdea of placing culture — es.
pecially highelevel exhibstions — in
commercsal spaces 1s common in
Japan, which s what inspired me,”
says Lefl, who stepped down from her
position at the Wolfsoman, after 18
years, in April 2004,

“It seemed obvious to me to take on
fashion and the culture surrounding its
design, exhibition, dssemmation, and
consumption,” savs Lefl. “It not only 1s
the DNA of Bal Harbour Shops, but also
there seemed to be 3 umigue opportunity
to undertake 3 progect that no one in the
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community 1s doing on an ongos
ing basis.™

She reached out 10 Londone
bused curator Judsth Clark,
who 15 known for her off=beat,
varedsvenue exhibetrons; and
1s a professor of fashion at the
Umiversity of the Arts London.

“I knew a fashion inttiative
would need to be anchored by
a physscal space and a sersous,
musecumequality curatoral
agenda,” Leff explains. *1 also
knew that 1 am not a curator
and needed a reputable fashe
on curator.”

Clark says that Miam: was
a place she'd always wanted to
visit, and that Leff™s mmvitation
to explore both the area and the
project was great tsamng. “R
1s a place like no other | have
visited,” Clark says in an eemanl
from London. “H 1s wonderful
working in an environment that
18 exotx to one's own, so that
work can be resinvented for a
new context.”

Clark decided that the progect
should be flusd and fast-paced,
an idea that gallerses have
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latched on to as well, withone- by Angelo Seminara, British, 2015.

week exhibits or oneemght pers
formance-based events. She was inspired
by the gallery she ran in the tony distnict
of Notting Hill, “the first independent
gallery that looked at exhibating dress™
she savs. “1 loved the idea of dosng small
exhsitions in close succession, and ale
lowing them to be experimental and fast
and responsive to what was going on. It
1s difficult to plan an exhibition about
fashion over three years when the visie
tors” taste will have changed™

LefY agreed with the idea of a kinetx
clement to the project. “The Fashion

Progect was intended... 1o be anchored by
rapadly changing exhibitions.” she savs
“So it will maintain the same pace of
offering a mew exhibit every two maonths,
with concurrent, regular, and ongoeng
public programs examimng the broader
culture of fashion™
The two also stress the multadis-

ciplinary aspect and the emphasis on
wockng with other cultural groups in
order to broaden the parameters for
everyone. For instance, according to
Left, the project wall be collaborating

with AIA (American Inststute
of ArchstectsyMiami Center for
Art and Design, ArtCenter/South
Florda, the Bass Museum of Art,
the Miami Caty Ballet, and LAB Miami,
among others.

The mteraction with dance, and the
ballet, 15 especially intriguing; on the
one hand, when a dress or 2 necklace 1

Cathy Leff: “The idea of placing culture
— especially high-level exhibitions — in
commercial spaces Is common in Japan,
which is what inspired me.”

After the July proe
gramming wraps up with
a knstting circle, taught
by fiber artist Dawn Rats
tinger, the Fashson Progect
space will reopen August
15, converted into a chx
lrvang room,

Thus will be a parte
nership with the Coral
Gables Art Cinema, and
the designer dags wall
become a salon to focus
on the “symbiotic relations
ship between fashion and
film,” says Leff. It wall be
curated by Nat Chediak,
co=founder of the Miam:
Internatsonal Film Festrval
and new director of the
Gables anema.

In September, the
Fashion Progect wall
launch a monthly book
club led by Cristina
Favretto, director of the
Special Collections at
the Universaty of Maam:
Library; the October
exhibst and programming
will concentrate on fashson from 1914
to 1964,

Hard to get more eclectscally maxed
than that.

“I couldn’t think of anything more
exciting or more interesting than taking
on what Bal Harbour Shops 1s all about,”
says Leff “The art, design, exhibstson,

displayed, 1t's the opp

of the display of movement in dance.
On the other, costuming = integral to
all performance.

“I'm interested in the relationshsp bee
tween bodses and sets, bodses and space,
mannequins and gesture,” explams
Clark. “You can see the connections.™

and selling of fashion — without having
any commercial agenda.”

For more detaled mformation on events
and progr
Jecthhs.com.
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